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Anclier* 15Ulo\v» 

L«.*ave8 and Flowers. Twenty-four eiwy 

etadics complete [it. i 00 

Seo Sttidies. 

In single numbers : 

2 No. 1— I'rciude [ii. p..] - 20 

A beautiful number for tbo development of tech- 
nique. Ezoelient ecaleand Jlne finger practice. Ad- 
inlrable teaching piece. 

1 No. a—Forget Mo Not (aong withont 

words) [K. K.] - 20 

A lovely teaching number, and very moludioux. 

Should be studied by all young pltyerx. Cultivates 
style and teehulque. Nothing better written 

3 No. 5— Song of tbo Kosc (song without 

words) [u. K.} 20 

A captivating song without w rda Beautiful recre- 
ation i lecq. Admiralde for style nud expressiou. 

2 No. 4 — Spring Approache.'? fn. E.] 25 

A magnlficeutwudyforU'chnlosl development; run- 
ning i<a5SHtgea In both IiuiuIk; very melodious. Should 
be studied by all aoiblliouseiudeiite. 

2 No. 6— Under the Linden [n. e.] 20 

Fine study, dvacriptlre of the play of the leaves. 
Arpeggio wtifK alterimtlog lu both bands. Deservedly 
favoiUe teaching piece. 

2 No. 6 — Wood Nymph [n. E.l 20 

Very bright and molotllous. Splendid work In 
phrasing. Will roimy aiudy. Popular with pupils. 

2 No. 7- Cbildhootl Fancies [r. e.] 20 

Ueploiiiig the iunooet><-e and oiijoymeiit of child- 
hood. (xoM study in running figures for the right 
hand, accompuuleo with chorus la the left. Noc^- 
taves. Good te^hlng piece. 

2 No. 8 — Keuicrnbt'r Mo fit. K.l 20 

A bcnntiful melody; admirable for recreation and 
expresaiou. Qood linger piaciice and teaching piece. 

2 No. 0 '-Cha«e of the Butterflies (it. e.] 25 

VcrycbMrH(.-ie>fKiic. Kxrellent tlngerwork lu both 
bands, eumniendable leachiug piece. 

2 No. 10— Liston, IK'arl [it. E.] ... 20 

A ebarrtcterisUo Spanish serenade; very original. 

C»K>d siudy la style, expres'lon and finger work. 
C'oa;mendabIe tCHCiilng number. 

2 No. 11 Butt-ertly 'Walta [r. e.] 20 

A brightcli.anning.Wtiltz. Good study for, cinbcl- 
lisbnteuts, scale work and light wrist motion. 

2 No. 12 -Evening Cnlm — Reverie [R. E.] 20 

A iiesut fill, refined and melodious reverie; aouunds 
In fine ru-h hnrniuoy. Good practice for bright pupUs. 

Yeiy suitable for the organ. 

2 No. 13— Laughing Rillftt [B- E.j 20 

Very characteristic. GcM>d work lor both hands. 

Fine stUv.y sud teaching piece. 

2 No. 14— Trembling leaves, [r. e.] 20 

Chamcteiisiic study. Fine running and arpeggio 
work in the right hand ; vyneopatod accompODfinciit lit 
ti.elcft. Admirable study. 

2 No. 15— Cuckoo is Hcre—Soheryx) [u. e.] 20 

Very bright and chceiful. A ■beautiful plcuire of 
counicy life. The cncsoo is heard throughout the 
piece. Splendid study. Great favorite with pupils. 

2 No. 16-^ong of the Shopherfl [k. k.] 20 

A lK:aiolfiil* pastoral movem'iit; very ni -lodfoua 
Good study In siy^e and expression; suXtablo for the 
organ Commeudablc teaching piece. 

2 No. IV — Falling Leaves [r. e.1 ... 20 ' 

splendid stody for staccato work, wltli alternating of 
hands. Good leaching piece. 

2 Xo. 18 — Gentle Zephyr [r. e.] 20. 

P’ino study (or rnns; very meludlons and graceful. 

Good teaching piece 

* No. 10 — Prattler, The [r. e.] 20 

Charnilug and charHCLeristic study. Excellent for 
te' hnical development Very gracciol. Favorite of 
pupils. 

2 No. 20 — Listen to Me [R. e.] 20 

In barcarollo Ktvle. Charming piece. Flue study in 
exprosaiou. G<nxl teaching muhter. 

2 No. 21— Merri' OoiKioller, The— Barcarolle, 

[R.E.1 M.......; 25 

A capUvatfiig barcarolle; very melodious and fasH- 
nniing. Develops style and expression. Good teach- 
ing uumher. 

2 No. 22— Will o* the Wisp [k. f..] 20 

One of the bent Htndiee written fur running work, al- 
ternating In both haiids. Very melodious and cnec- 
tive. Commendable teaching number. 

2 No. 23— Lily of the Valley— Mazurka [r. k.] 25 

(Nieof Cite brightest and muxt effeedvo liulo tone 
pUcea. Goodrecreail^nandscudyln style. 

2 No. 24 — To the Circus— Galop [R- K.l 25 

b ight, brilliant, melodious gaiop, Cnusnally 
eftvctivc. Mngiiificent atudy for style and t hraslnc. 

Sploudid teaebiug piece, unusually popular wUn 
puplU. 


Ahiilt, J. P. 

3 Memory's Dream — Caprice........—.....- 60 

I'.iere’-ting, recreative piece. Companion to I>e 
Cuhs' t bant du Bc'gcr. Usa three distinct move- 
Dienis— reverie, march, and walla. Good teaching 
piece. Great favorr.t- with pupils. 

Alfouao, flosoph. 

3 Ccleatml Chimes — 50 

Very pleading, weU wrnlon piece on the style of 
** Silvery Waves.” Good style aud finger pracuce. 


AiiKcliilt/, Otto. 

3 Belle Minnie — Caprice- 60 

Cliartalog, raeludiourt guvoite. One of Gilinore’S 
great hlu. 'Good teachlug piece. Favorite with 
puplla. 

3 Little Flatterer PoHta 60 

Vivaclons and fascinating. Popular with teachers. 

Fine teaching piece. Great favorUe with pnpila 

2 My Regiment March- — 35 

Bright, brllHant, dashy and elfectlTa, Takes at 
once. Good teaching piece. Great favorite with pupils. 

3 Our Boys— Fanfare Milltairc - 60 

AalrredSfeblesiid fiUKliiating piece. Breathes the 
very spirit of tho suldlera' fearleu march. Capt'.rates 
atonce. aidendidexhtidtionuuaicacbiug piece, Im* 
mensely popular with students. 


2 Sweet Sixteen-~Polka Caprice 60 

Unusually iutoresUiig salon composition. ?<toIodl- 
oiu, refined and brilliant. Good teuchiug ploc), 

Armand, Jules. 

2 I'llAskMyMa — Scbottlscho - 35 

Charming schottlsche, suftens the moat obdrjate ma. 

3 Prisoner's Joy — Caprice — 60 

A bright, captivatfm; piece. Very pleaaiug nod effeo- 
tivo. Suitable! teaching pie^ 

Armstrong;, Win. D. 

4 In the Fore.st (Clavierstflek) 35 

Elegant and rausicianly work. Good stucW for style 
and the artistic use of tlie pedal. FlaniKts’ ^vorlte. 

3 Jota, La — Spanish Dance 3.5 

Klegam. original and captivating piece. Favorite 
with musicians. Good teaching piece. 

3 Hunting Song (Jagtllied).— 30 

A beauMful, wen wrliten compoeiUdn that may be 
olavsod with the bo-t. Popular with : pianists, and 
desirable teaching piece. 

3 Gavotte, Op. 2 — 35 

A spIendM, masterly work; favorite of good musi- 
cians Good leaching piece for bright pupils. 

Asmnth, H. A. 

4 Fluttering Butterflies— Caprice.— ; 60 

A plcasitig composIUou. Good praotirc fur style. 

Bachman. O. 

2 Bo.sctto Waltz [r. k.].....— ; 35 

charming and eiylish waits. Popular with ptf^dls. 

Good study and teaching piece. 

Becker, Bmile A. 

4 Heavenly Voices— Nochimo — 60 

An admirable comi>o8!tion;n‘tiiic(l ami poetic; pop- ° 
ular with musiciaus. Good teachlug piece. 

Beokinann, Angust J. 

3 Ideals — Waltz - 33 


Unnsually pretty waltz. Will intercsit tl o dullest 
pupils. Gicai favorite. (Suitable fur dancing). 
BoctUovon, l.udwfg Van. 

4 DeuUchvr Tanz (German I)an<jc) — frel 

heail>ellet von I.'^ador Seiss [u. e.^ 40 

A magnitlccut A'-d taking piece. This is one of tbo 
famous daiicea wriuen liv Beethoven for the village 
muBicisns, at Uieiraiieclnl request for something they 
could play. It has hero i'cen transcribed fur piano In 
a masterly mnmicr by the famous Selss. Played by 
the itradiug pianists. 


Blnmeiisciicin» W. B. 

3 DuftenJe VeUchen (Fio^ant Vlolctg).. 33 

Charml'-g piece fur recreation. Good study for siyie. 
Splendid teaching piece. 

2 Sflsses Ei'warlcn (Sweet Exi>cctation) 35 

Most foscinallHg. Splendid recreative and teach- 
ing piece. Very irapuiar with pupils. 

Bockhiuder, 31. 

3 Souvc^nicrDuCoeur— Valse, <^.23, - 1 00 

Very motodiutia and pleaviiig. Good stndy In style 
and exprobsiou. Excellent teaching piece. 


Boone, John W. 

4 Deux C.aprlces dc8 Concert, eur*t hemes 

Negros., — — 

CaprioeNo. I 1 00 

CapriceNo.il — .... — 1 00 

Two of Uic most sjMriclIng and refined caprlci's writ- 
ten. Splendid exhibition pieot-s— private or public. 
Playad with Immense effect by Mr. Boone In his con- 
certs. Excellent teaching pieces. Unusually popular 
With pupils. 

Bradshaw, B. 

2 Occidenlal Polka — 35 

Bright and cheerful ; suitaUe for dancing. 


Brandeis, Frederick. 

6 Gavoito. in A minor [R. E.1 75 

As performed by Julie Hlvo King at her concerts. 

The bcKt cuinpoeltion of this disUnguisbed author; 

§ reat favorite of plan Isis. Teaching piece of a high or- 
er. Splendid study for style. 


Colby, B. 

2 Edltha'g Waltz — 40 

Melodious, and good recreative aud teaching piece. 


! Coley, J. T, 

j 8 Aloha Tau Omega— Polka Eh'gantO. 35 

Bright aud sparkiing. Well played, very eficcUve. 

4 Marobe dcs Adt'lpbicunea 75 


Nothing mor • daKhy: capiirates atonce. Great fa 
vo'-iie witli •tndeu(>’. Afi'urda general precttce. 
Spleudid usachiug piece. 

Dinkgrevo, T.con. 

3 l*olo Galop , 60 

A da«-hy. brilliant and cfTocUve ealop; great favorite 
with pnpils. Study In staccato and light octave 

3 SanlH?aina Waltz ; 50 

Mviodiousaud cheer^. Inten>«titig teaching piece. 

l>ryer, Charles. 

3 Skylark Polka.. 50 

Unusually bright, sparkling piece. Fine grace note 
'practice Mid general technical developioaot. Flue 
teaching piece. Very popular with pupils. 

Orysdale, E. M. 

3 Love '8 Token — Caprice — 60 

fh>fa« -tuatiiig T>i< ce presents a march and waltz. 
Tiisottcuf tiie be-iSNton compf^tions known. Fotoi- 
lar with pupils aud teachers. Splendid teaching plcoe. 

Flocrshcim, Otto. 

4 Finn -Romanza - 40 

Very p<.eilcal romt-osIUon.of a high order. Abounds 
in r « n a d wonderful harmony. Worthy of the pen 
* ofSi-humunn. Great favorite with good pianists. 

4 Phantasiostrtek — Elcg}' 40 

A magnificent composition; highly poetio and ro- 
mantic. Study of a high order. 

Floss, Joseph. 

2 Affection l*olka U") 

A muchy polka and good leaching piece, 

2 Mayflower— Vulse Rtsvcric — - S6 

A'graceful tone picture. Affords sindy for stylo, in- 
trodiicitig pretty runs, grace note work, etc. General 
favorite. 

2 Wandering Minstrels— Medley.. 50 

Introducing Serenade from “Don Piisquale,” “Buy 
a lirooin,*’ •* W' en tire Swallows Homeward Fly*’ and 
*‘ Lsuierbach Waltz.” 

1 his Is one of the best medleys. Much a<lmired by 
pupils. Offers ra. iciy of good lencblng work. 

Foiilon, 1. 1 ), 


3 Champions’ March — 35 

(food, effective march. Splendid recreation work 
aud leaching piece. 

Fr!cdiminii, Jacob. 

3 Seasons, The — Waltz 40 

Taking, melodious waltz. Good recroatlre work. 


Gimbt-l, Charles. 

4 Electric Spark -Polka do Salon ......... ... 60 

Bright polka. Excellent reereativo piece. 

4 Sylphlde. La— Mazmku Caprice. — 75 

C'uiuj>att|ou hleuc to Wollenhsupt's popular “ Whi*- 
perfiig VV iiiils.” Very graceful and elegant. Effective 

f tirlor or ouiiccrt number. Excellent teuohing piece 
mmfnacly popular with pupils. 


Gra.ss G. B. 

4 Anjp^' Wordfi — Concert Paraphrofie 1 00 

An • xcellen*'. teaching piece. Introducing splendid 
arpeggio ao >ctsve work for study. The beat set* 
lingo! tblsluvorite ballad. 


Grieg, Kdvarti. 

3 Norwcician Dance, in A major [B-F..1 33 

klnxt csjulYatliig; Very melodious andT ofTectlve. 
Sa'endld study for tho development of toohnlque. 

Ifght staccHio work, aud elesanco of stylo. Great 
favorfu with pupllM. Should be practiced by e««ry 
auibiUons pupil. Good leaching piece. 

4 Suite Norse, No. I [k. e.] — — 60 

4 .Suite Noi*se, No. 2 [R. E.jj 75 

Ta*o works representing Grieg’s most origins! 
thoughts. Ko student should be without these works. 

Great btudy for style. Great favorites with pla^ *su. 


Greene, W. H. 

4 Dreamland — Mazurka 60 

A dreamy, Wf'll written composition; very offecilTe. 
Admirable teaching plcoe. 

4 Longing — Reverie 7« 

Flue Kiuon cum position; very graceful and effective. 

Govd teaching piece. 

2 Mardl-Gras Qulc.kstep„.... 50 

rhariiiliig quickstep; full of dash and life; well va- 
ried. Favorite with pupils. Good teaching piece. 

4 Polka Mniratre 75 

Bright, pleasing f olka. Good for study and general 
technique. Geuera! favorite. 

5 St. Louis National Guard — March — ... 50 

An unusually dasby aud bright match. Very effec- 
tive. Ofiors splendid wrl<t aiid octave practice. WIU 
repay study. Universal favorite. 

3 Scho(U>'che Mllltairc - 60 

Very bright aud melodious. Splendid pzactloe for 
light btocCatu. 

4 Silver Poplar — Waltz...... .................... 76 

Most charming, effer-tlve waits. Splendid teaching 
piece. Very popular w.th pupils. 


Mailed on receipt of price by KUNKEL BROTHERS, Publishers, 612 Olive Street, St. Louis. 
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This page illustrates three 

Brilliant Piano Solos. 

These m^y bo had in regular Sheet Music size, 
upon receipt of price, from 

KUNKEL BROTHERS. 

612 OLIVE STREET, ST. LOUIS, MO. 


HEATHER BELLS-Polka E'lnliH, 75 

One of tlio lincst salon fomi)osUions known. Annual sale ex- 
ceeds 20,000 coiiles. Also publUlicd as a Duet. 

GERMANS’ TRIUMPHAL MARCH— 

Edition de Concert ..Jacob Knnkel, 60 

Very brilliant and effective; by far the most popular march 
published. Annual sale of over 25,000 copies. 

An effective arrangement bf the above for less skilled per- 
formers is published as well; also a fine Duct arrangement. 

OLD FOLKS AT HOME— 

Concert Variations Charles Kunkel, 1.00 

Au unusu.ally effective fantasia on this favorite melody of 
Foster’s. Ko h.ajipler piece for private or public performance; 
every variation *3 a gem. 


C«pyright~KUNKEL BROTHERS-1670. 





- — CARL SIDUS’ — ^ 

REPERTORY FOR THE YOUNG PIANIST. 



Little Fairy Waltz 
2 The Standard Bearer (March) 

3 Bobolink Mazurka 

4 Frolic in the Barnyard (Rondo) 

5 Little Red Riding Hood (Waltz) 

6 Katy-did (Mazurka) 

7 The Jolly Picnic (Rondo) 

8 Old Black Joe and his Banjo 
9 On the See-Saw (Waltz) 

10 Little Trumpeter (Rondo) 


\i 

1 1 The Jolly Sleighing Party (Rondo) 

12 Wood N 3 nnph (Schottische) 

18 Cuckoo is Here (Rondo) 

14 Ring Around the Roses (Waltz) 

16 Warblings at Mom (Rondo) 

10 Woodland Echoes (Polka) 

17 The Little Drummer (Rondo) 

18 Robin Red Breast (Waltz) 

19 To the Front (March) 

20 The Merry Postilion (Rondo) 

A ^ 


SOLO, 35 DUET, 60 

' St. Louis: KUNKEL BROTHERS, Publishers. 
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CELEBRATED PIANO STUDIES. 

[KaNKEU’S ROYAL EDITION.] 
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Op. 65. — Forty-eight easy studies, in three Books. 


Book 

I., containing 

Nos. 

1 

to 

16, 

■ 

1 00 

Book 

11., containing 

Nos. 

17 

to 

32, 

■ 

1 00 

Book 

III., containing 

Nos. 

33 

to 

48, 

. 

1 00 


Op. 66. — Thirty-three studies (sequel to Op. 65), in three Books. 

Book I., containing Nos. 1 to 11, . . . 1 25 

Book II., containing Nos. 12 to 22, . . ■ 1 25 

Book III., containing Nos. 23 to 33, ... 1 25 

Op. 84. — Sixty very easy and melodious studies, in three Books. 

Book I., containing Nos. 1 to 28, ... 1 00 

Book II., containing Nos. 29 to 44, ... 1 OO 

Book III., containing Nos. 45 to 60, ... 1 00 


St. Louis: Kunkel Bros. Publishers. 
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Kunkel’s Standard Piano Solos. 


PIECES MARKED [R. E.] ARE IN KUNKEL'S ROYAL EDITION. 


Alden, J. C., Jr. 

Satellite — Polka de Concert 1 00 

Anonymous. 

Impromptu [r.e.] 60 

Arditi, l^nigi. 

L’ingenue — Gavotte [r.e.] 35 

Becker, Emile A. 

Heavenly Voices— Nocturne 60 

Blumenthal, Jacques. 

Deux Anges, Les (The Two Angels) — 

Op. 8. [r. e.] 7r> 

La Source, Op. 1, [R. e.] 60 

Boccherini, Euigi. 

Minuet 061ebr6, Op. 121, [k. e.] 36 

Braudels, Frederick. 

Gavotte, in A minor [r. e.] 76 

Brassin-Wagner. 

Feuerzauber (Magic Fire), aus Richard 
Wagner’s Walktire [R. e.] 75 

Buelow, Hans von. 

La Conzonatura, (Intermezzo-Scher- 
zoso), Op. 21, No. 9, [R. E.] 35 


Chaminade, G. 

Fleur de Printemps (Spring Flower), 

[R. E.] 25 

Cramer, Henry. 

II Desidero, [r. e.] 35 

Deiahaye, L. L. 

Oolombine, 2nd Menuet, Op. 15, [r.e.] 60 

Delibes, Leo. 

Pizzicati— from Ballet Sylvia [r. e.].... 35 

Doehler, Theodore. 

Bleeding Heart — Nocturne, Op. 24 60 

Souvenir de Milan — Tarantella in G 
minor, Op. 39, [r. e.] 60 

Durand, August. 

Chaconne, Op. 62, [R. E.] 35 

Valse, Love Light, in E flat. Op. 83, 

[R. E.] 60 

Eilenberg R. 

Midgets (Les Gnomes) — Gavotte Mod- 
erne, Op. 29, [R. E.] - 40 

Epstein, Marcus I. 

California— Valse de Concert 1 00 

Polka Caprice 1 00 

Polonaise in C sharp minor 1 00 

Epstein, Abraham I. 

Sunbeams on the Water — 75 

Ewen, Ij. B. 

Coronado — Grand Valse de Concert JO 

Floersheim, Otto. 

Fina— Romanza 40 

PhantasiestOck — ^Elegy 40 

Fuchs, Robert. 

Danse Hongroise (Hungarian Dance), 

[R. E.] 60 

Silent Love (StilleLiebe), [R. e.] 35 

Gillct, Ernest. 

From the Ball (^Lion de Bal), [r. e.].... 35 

Babbling (Babilage), [R. e.] 25 

Golir, P. E. 

Internie/./,o — Remembrance of the Ball, 

[R. E.] - 50 

Gounod* Charles. 

Funeral March of a Puppet [r. e.] 36 

Griitzmaclier, Friedrich. 

Song of the Siren — ^Alburn Leaf, Op. 

66 [R. E.] 35 

Griinfeld, Alfred. 

Listen, My Love (Lausche, Mein Lieb) 

[R. E.] - 35 

Persischer March (Strauss) [R. E.] 75 

Haberbier, E. 

Gondellied, Op. 63, No. 2 [r. e.] 26 

Haendel, George Frederick. 

Harmonious Blacksmith — Aria con 

variazioni, [R. e.] 60 

Loeschhorn, Albert. 

Good Night [r. e.] 

La Belle Amazone [R. e.] 

t/bw, Joseph. 

At the Spinning WheeL 


Heller, Stephen. 

Tarentelle — Souvenir de Naples, in A 


flat. Op. 82 [k. e.] 60 

Heller-Scliubert. 

Trout (Die Forelle) —Transcription 60 

Hcnselt, Adolph. 

Liebeslied (Love Song), Op. 6, No. 11 
[R. E.] ...... 25 

Heymann, Carl. 

Elfensplel (Play of the Elves), Op. 7, 
Etude de Concert [R. E.] 60 

Hoelzel, Gustav. 

Hope— Song without Words [r. e.]. 26 

Hollander, Gustav. 

Spitmerlied [r. E.j - 60 

Huenten, Franz. 

La Rose, (Ada to Alexis), Variation.s, 

Op. 26, [R.E. ] 75 

Hummel, Johann Nepomuk. 

Rondo C616bre in C Op. 52 [k. k.] 35 

Jadassohn, Salomon. 

Air de Ballet, Op. 26, No. 3 [r.e.] 25 

Scherzo, Op. 35, No. 3 [R. e.] 25 


Jungmann, A. 

Heimweh i Longing for Home), [n. k.] 35 

Will-o’-the Wisp (Feu-Follet), [k. e.] 35 

Karganoff, G. 


Deuxieme Scherzo [r. e.] 76 

Petite Valse (Tanzweise), Op. 10, No. 2 
[R. E.] 25 

Ketterer-Eilenberg, 

First Heart Throbs (Das erste Herz- 
klopfen) — Gavotte [r. e.] 60 

Ketterer-Giese. 

Floweret Forget Me Not (BUlmlein 
Vergiss-mein-nicht) — Gavotte, Op. 

220 [R. E.] 35 

Kjerulf, Halfdan. 

Cradle Song (Wiegenlied), in F sharp 
major [R. e.] 25 

Kuhe, 'William, 

Will-o’-the-Wisp, (Feu Follet) [R. e.] 60 

Kullak, Theodore. 

I;a Gazelle, Op. 22 [k. k.] 80 

Kullak-Tausig. 

Serenata, al'Espagnole [R. K.] 40 

Lefebure-Wely. 

Titania— Caprice [r. e.] 60 

Monastery Bells, Op. 64 [r. e.] 60 

Leschetizky, Theodore. 

Nocturne in A major [r. k.] 60 

La Source — Etude, Op. 30, No. 4 [r.e.] 60 

liCybach, Ignaz. 

Fifth Nocturne, Op. 66, (New Edition, 
revised by the author) [r. k.1_ 60 

Eitolff, Henry. 

Spinnerlied [r. e.] 75 

Low, Joseph, 

May Blossoms (Mailufterl), Op. 206, 

No. 6 [R. E.] 35 

Lysberg, Charles B. 

La Baladine, [R. E.] 75 

La Fontaine, Op. 34, [r. e.J 60 

Mascagni. Pietro. 

Celestial Harmonies — Intermezzo Sim- 
fonico from Cavallerla Rusticana, 
arranged by Charles Ktinkel 60 

Mattel. Tito. 

Grand Valse de Concert [R. E.].._ 60 

Merkel, Gustav. 

Auf Grflner Au (On Meadows Green) 

[r. e.] 25 

Canzonetta, Op. 174, No. 3 [r. e.] 35 

Chant du Printemps [R. E.] 50 

Rondo Amabile, Op. 154, No. 1 [h. e ] 40 

Meyer-Helmund, Erik. 

Nocturne, Op. 28 [r. E.] 60 


Neustedt, Cb. 

Souvenir de Marie Thercse — Gavotte 
[r. k.] 36 

NIcode. Jean Louis. 

Barcarolle, Op. 13. No. 3 [R. e.] 25 

Minuet, from Scftate in F Minor, Op. 19 

[R. E.] 60 

Pape, Willie. 

Bonnie Doon; Bonnie Dundee [k. r.] 75 

Pauer, Ernest. 

La Cascade, Op. 37 [R. k.].._ 60 

■Preyer, C. A. 

Danse Fantastique 60 

Danse Hongroise, Op. 26 60 

Festal Polonaise 76 

Prudent, Emile. 

Feu-Follet (Will-o'-the-WIsp) [r.e.].. 73 

liavina, Henri. 

Fleecy Clouds ( Lammerwolkehen), 

Klavlerstueck [r. e.] 25 

Menuet, Op. 100 [R. e.] 35 

Rcichclt* Theo. 

A la Hongroise [R. e.] 36 

Rheinberger, Josef. 

La Chasse, [r. k.] 60 

Ritter, Theodore. 

Lc Chant du Braconnier (The Poacher’s 
J^ong), Op. 26 [r. e.] 60 

Satter, Gustave. 

Stell;» (Sc6ne de Bal) Valse do Concert 

Edition de Concert 1 60 

Stella (Sc6ne de Bal) Valse dc Concert, 


Scambati. G. 

Gavotte, Op. 14 [r. k.] 26 

Scarlatti, Domenico. 

Concert SonaUi in A major 60 

Scharwenka, Philip. 

Albumblatt (Album Leaf) [r. E.] 26 

Minuetto [r. e.] 26 

Moment Musical [r. e.] 26 

Scharwenka, Xaver, 

Novelette, Op. 22, No. 1 [B. e.] 60 

Polish Dance, Op. 3, Nc. 1 [R. k.] 50 

Sclimitt, Hans. 

Polonaise in D Major, Op. 17, No. 2 

[R. E.] 60 

Schafer’s Liebeslied (Shepherd’s Love 
Song), Op. 11, No. 1 [E. K.] 36 

Scholtz, Herman. 

Ain Springbrunnen (At the Soring) 

[R. E.] - 4# 

Seeling, Hans. 

Barcarolle, Op. 9 [r. b.] 86 

Gnomentanz, Der ( Dance of the 
Gnomes) Etude, Op. 10, No. 3 fu.E.] 60 

Loreley. Op. 2 [R. E.] 35 

Schilflied (Song of the Rushes), Op. 11, 

No. 3 [R. E.f. — 36 

Seiss, Isador. 

DeutscherTanz(German Dance) [B.E.] 40 

Sddermann; Aug. 

Swedish Wedding March [B. e.] 36 

Tausig, Carl. 

Morning Journals — Waltz (Strauss), 

-T Ti 1 L , CA 


Serenade a I’Espagnole [R. E.] 40 

Tschaikowsky, Peter. 

Barcjfrolle (June), Op. 37. [R. E.] 40 

ChaoiSans Raroles,Op.2, No. 2 [r.e.] 25 

Love's Dart — Impromptu [r. e.] 60 

Wilra, Nicolas von. 

Happy Fancies — Caprice [R. E.] 26 

Wolff, Bernhard. 

■ Gipsy Dance (Zigeunertan:^ [r. e.] 36 

Happy Greetings, Op. 37, No. 1 [r. e.] 36 

In Merry Company ( In Frohllcher 
Gesellschaft), Op. 84, No. 1 [b. e.].... 36 

Zaremski. Jules. 

Serenade Espagnole. Op. 26 [r. e.] 60 

Melody 60 


75 

75 


20 

60 

50 


Saint-Saens, C. 

The Swan (Le Cygne) 
Popper, David. 

Springtime Gavotte... 
The Mill by the Brook... 


St. Louis: KUNKEL BROTHERS, Publishers. 


Wal-ninor ^ 

Our publications can be had of all first class 
Music Dealers. Whenever a music dealer informs 
you that our publications are out of print or 
not to be had, he is a falsifier, and unworthy 
of your trade. In such a case send your orders to 
a reputable dealer or direct to us. 

Our publications can always be had. 

KUNKEL BROTHERS, 

Thc Ahtistic Mucic Publishers of America, 
ST. LOUIS, MO. 





This Method is to be used hand in hand with all piano practice, by the beginner 
as well as the more advanced performer. 


Kunkel’s Piano Pedal flethod 


THE PIANO PEDAL: How to Use It Correctly and Artistically. 

By CHARLES KUNKEL. 


A practical explt.nation of the acoustic principles involved in the artistic use of the Piano Pedal, 
with copious examples and primary studies, laying a foundation for the correct use of the Pedal, and 
correcting the more common mistakes made by the majority of players in the use thereof. 

PRICE, $3.00. 

Special discount to teachers for Introduction. 


What Some of the Great Pianists and Pedagogues of the World Say. 


HANS VON BUELOW: 
ANTON RUBINSTEIN: 
I. J. PADEREWSKI: 
JULIA RIVE-KfNC: 


“ No pianist can afford to be without it.” 

“ Will do more for fine piano playing than any work published in a decade.” 

“ A truly great work; worth its weight in gold.” 

“ Through your Pedal Method we will have more g“cd pPriats in the future. A wonderful 
exposition of the hidden secrets, making piano playing truly great.” 


A Few of the Many Letters Received by Charles Kunkel in Behalf of His Late Work. 


XAVIER SCHARWENKA, the world-renowned Pianist, 
Composer and Director of the Scharwenka Conservatory of 
Music, New York. 


MR. CH.\RLES KUNKEL, November 29, 1893. 

Most Honored Sib:— A ccept my slnceresl thanks for the copy of your truly 
magnificent Pedal Method. I have perused and studied the same with great in- 
terest, and wish the same universal recognition and success. 


With the highest esteem. 


XAVIER SCHARWENKA. 


CONSTANTINE STERNBERG, the renowned Pianist 
and Composer, Director of “The Penn” College of Music, 
Philadelphia. 

MR. CHARLES KUNKEL, November 27, 1893, 

Deak Mb:— I have carefully read through your Plano Pedal Method, and 
must compliment you on the very efficient way in which you treat this delicate 
question, the scape-goat of so many sins— the Pedal. Your method is profound, 
and yet simple and lucid enough to be understood by the student even without 
the aid of a teacher. Moreover, it does not address itself to the pupils of any 
particular grade of development— It will be beneficial to the pupils of all grades, 
even tbe most advanced ones, whose pedaling needs revision. That you fill a 
really long-felt want and cultivate a territory entirely neglected by pedagogic 
writers goes without saying. I shall use it as a complement to other studies, 
with my pupils, and earnestly recommend It to my brother teachers. 

Wishing you all success, I am, very truly yours, 

CONSTANTINE STERNBERG. 


EMIL LIEBLINC, the distiDguished Pianist and Composer, 
of Chicago. 

MR. CHARLES KUNKEL, 8t. Louis, Mo. December 14, 1893. 

Mt Dear Mr. Kunkel:— Your “ Plano Pedal Method ” is so comprehensive, 
and eminently practical, that you could really well afford to dispense with any 
one's recommendation of the work. The attempts heretofore made to cover that 
most imvoHant and comparatively neglected Held, have been so diffuse as to in- 
vite and merit failure. 

In your extensive treatise on the subject, accompanied as it Is by the most 
practical illustrations. I hnd really everything in regard to the proper mode of 
using the Pedal. Especially commendable In the clear and lucid exposition of 
the various problems presented, which render the work equally Interesting to 
the teacher and valuable to tbe pupil. 

1 congratulate 3’ou on your eminent success In this work, and will most 
earnestly recommend your method to teachers and pupils, as the on 

the subject which, in my opinion, merits serious attention. 

sincerely yaurs, E M I L LI EBLI NO. 


I. D. FOULON, the renowned Musical Critic. 

December 15, 189S 

Mt Dear Mr. Kunkel:— You have done a great work In giving to both 
teachers and pupils the first careful, reasoned course of instruction In toe use of 
the Plano Pedal ever attempted, and in doing it in such a manner as to make 
your book at once a cfossfc. It was Bacon, I tblnk, who wrote: “ Every man Is a 
debtor to his own profession.” By tbe publication of your Pedal Method, you 
have not only cancelled your debt to your profession, out you have placed It 
under great and lasting obligation to yourself. Tbe improvement which I have 
marked in the playing of persons who bad used your redal School for a couple of 
months has astonished as well as gratified me. and after the practical demonstra- 
tion of its superlative value which I have bad, I shall not henceforth be able to 
consider any piano course In which it shall not figure as complete or satisfactory. 

As ever, your friend, , q poULON. 

J. H. HAHN, the eminent Musician, Critic and Director of the 
Detroit ConservatoiT of Music. 

December 21, 1893. 

Mt Dear Mr. Kunkel:— Your book of Pedal Studies embodies and presents 
in a most concise and tangible form, recognized principles for tbe proper use of 
tbe Pedal as applied to modern pianoforte playing. It will surely prove a mis- 
sionary for good In many a field, and should certainly be In the hands of every 
aspiring f«acA«r, student and amateur. 

With best wishes, I am, cordially yours, j, h. HAHN. 


E. R. KROECER, the distinguished Composer, Musician and 
Musical Director of Forest Park University. 

December 25, 1893. 

Mt Dear Mr. Kunkel:— It baa been but seldom In my experience that I have 
welcomed tbe appearance of a new didactic work treating of the pianoforte with 
as much pleasure as I have welcomed your Pedal School. I have felt for a long 
time that such a work was really essential to tbe instructor of pianoforte play- 
ing In his professional duties, but none of the catalogues Indicated that it was 
in existence. Consequently, in my capacity as a teacher, 1 have bad to impart 
as much oral Instruction as possible concerning the use of tbe Pedal, aud rely 
upon tbe pupil’s ear and feeling for correct harmony and clear phrasing to 
assist me. Scarcely any editions of pianoforte pieces are propeily pedaled: 
indeed, if tbe pupil were to follow the majority of x>edal indications Id standard 
editions, confusion would result. The task of correctly pedaling so lengthy a 
work as a Sonata, for instance, is so great for the teacher, that in the hour 
allotted for a pupil’s lesson he can by no means spare tbe time. But your Pedal 
School revolntionlzes all that. If a pupil studies It carefully, be will surely be 
able to play with a clearness he never imagined within bis power, and to “ sing ” 
upon the pianoforte in a manner only heard, usually. In the playing of recog- 
nized artists. Surely such prospects ought to induce every student to get a copy 
of your Pedal School and study it carefully. Again expressing to you my appre- 
elaaon of the services you have rendered pianoforte playing In this work, 
ToureTerjtrmy. ERN E8T B. KROEQER. 


St. I ouis: KUNKEL BROTHERS, Publishers. 


A GRADED COURSE 



As the study of exercises alone will not make a pianist, I recommend the following graded course 
of classic studies and modern pieces, as used in the Paris and Leipsig conservatories, and published 
by Kunkel Bros., who are the sole publishers of the magnificent editions edited by Hans von Buelow, 
Franz Liszt, Carl Klindworth, Julia Rive-King, Adolph Henselt, Carl Tausig and Carl Sidus. 

These studies and pieces wil> impart the necessary variety of style and character, and are incom- 
parable for the developrrient Of modern technic. The pieces, while developing the player, are a delightful 
relaxation, and magnificent for the parlor, etc. The well-known classical pieces are purposely omitted, 
as they will naturally form a part of every course. 


EXPI.AVATION’ OF GKADESv— The folJowinff stadJen and pieces are jrridod, aceordlng to mechanical dlffieolty. Into »t>v« 
moaic; flg. i easy; llg. S moderately eai*}'; fig. 4 moderately difficult; Ak- £ rather difficult; flg. 8 more difficult; flg. 7 very difflculf. 


» (rradfs. Figure 1 denote* very e«ay 


Grade 1. 

STUDIEg AND PIECES . 

HtaiHes.— lleveu dollghttul little studlea in one 

nwiT{R.B.1 Sthr^SiUut 75 

Piece*.— Merry Slcighrlde Midtu 36 

Katie's Favorite 8ch6ttt»Cho Sidus 36 

Papa’a WalU -SWia 35 

GRADE 1 TO V'. 

STUDIES AND PlECgS. 

Studle*. — Op. 600, twelvo characterUtle atodle* 

Inone booh [a. K-] ^ 

Piece*.— Joya of Spring— Walt* 35 

■■ Lilian polka » 

The Promenadt^Rondo Sidus 36 

Grade to 2. 

STUDIES AND PIECES. 

* Stodiea. — Op.501, twelve characterUtlo studies 

in one book {a. r. J Stdus 1 38 

Op. 8t , alxty mi'lodlouaatiwUos In throe lMX>k8, 

each 1.0(1 [R- K-3 l<tesehk«rn 3 00 

Pl«*c«rH.— Bright Eytw—Etjntlo Sidus 35 

My Uarliag (Torke) A SUtvs 36 

Child’s Pratllo— Rondo Sidus 35 

Bohemian Girl (Fantasia— BaUe) Sidus 85 

II TiH>vatore (Fantasia— Verdi) ....Sidus 36 

Menuot, Op. 14, No. 1 (edition for thoyonng 
pUinlat) [a. B.] J’adsrtKsH 38 

GRADE 2. 

Studies and Pieces. 

8tndiea.— Op. 37, twcnty-fonr charaeiorlstlo 


Twelve Prelndut and Rondos in one book 

jn. g,j .itertini-Sidus 3 00 

Op. 101, Album lAtaves for tho Young, fa. R.] 

OurNti- Sidus 150 

Leaves and Flowers , twenty-foor plctureequ w 

studies In one book (a.E.l Ascher-Susl^ 2 00 

IMecps.— Ideals Wait* Sttimann 36 

Uui^ge of tho Bose .....Conraih 36 

MlnncbahaPolka...... f'Ora 35 

Fni Dlavolo Fantasia ( Anber) Sidus 36 

Pau.'t Fantasia ( (3ounfKl)'. Sidus 86 

Martha Fantasi a (Flotow) Sidus 88 

Spring Walts f ft. K-l Chopin 35 

Summer Walt* fR. e-3 Chopin 35 

Ada's Favorite Rondo Sidus 36 

My Reglmont- March...^..... AnsehurU 35 

Sweet Remembrance iftltke 40 

Little Mischief 60 

GRADE 3. 

STUDIES AND PIECES . 

Kunkel* * PUino Pedal Method, indispensa- 
ble toarOstiepinno playing 3 00 

Btodte*. — Op. 5, twenty characteri.'stlo studies 

' in.!>uubook(n. e.] ....bofring-buelcns 2 <W 

Twelve chromatic studies In one book [R. E. } . 

■ Armstron>f 1 60 

Twelve Selected Preludwln one book («• B.}. 

pach-Tausip 1 60 

- Op. 47» twenty-Cve Eindo* In rhythm and ex- 
'• prcaalon, In two books, each 1.60 [k. s.}.... 

JfeJlsr-Puetoie S 00 

Op. 66, thirty-three sindlea la thiw book*, 
G^bl.36fa. K.) 3 .5 


Grade 3. — continued 

Pieces.— Happy Blrdllngs— Rondo Sidus 35 

Plani-nflonPanec y Carhn SO 

WhUiiferiaga of Love .....Qodord 80 

Bohemian Olrl Fsntasia(Balfe)... i’uul 60 

11 Trovatore Fanta.*Ia (Verdi) Pnul 60 

Norma Fantasia (Btflllni) Puul 60 

Kehoea of the Woods.- . .Paul 80 

Polo(OaJop),..,, JHnkprste 60 ' 

OarBoyM(FaDfaroMnitalrc) Amthuets 60 

Hnaza, Hurrah— Galop..... 80 

LaJota— Simnish'Dance Armstnmp 36 

Plscabtrlal Pleasuroe— Wait* Sndxne 76 

Angelic Chtmoa— Reverie Yoellmaeks 80 

CarelMW Elegance— <5alok»tep....ScW4(lfort* 60 

MI Belna (My Queen) R<ittr 60 

McKendrcc Boya March Pesold 60 

GRADE 4. 

STUDIES AND PIECES. 

Kunkel'* Plano Pedal Method, indispensa- 
ble to artistic piano playing..... 3 00 

KtutHes. — Op. 2, ten ebaraoteristio studies for 
the cultivation of trills, tn one book fit. a.) 

Krauss-Buelotc 2 00 

Op. 45, twenty-Cve melotMoiw atudlea, intro- 
duotory to The art of phraklng, in two books, 

each 2.00 (ft. B.J Uelier'lhstl'yte 4 00 

Op. 46, thirty pr«>greRslve Btudi-s, in two 

' books, each 1.60 fg. e.] ..JlsHer’Puelow 3 20 

Etudes do Volf>elte, op. 299, iii two books, 

each 1.60 .....Cssray-sSuslov 8 00 

Pieces.— IlTrovatore (Fantasia— Verdi).. . PMaf 60 

Queen of the Ball— Ueunet i£cl«uthUn 75 

Ilumorcske in B minor, op. 9 Krotger 36 

Hnmnhe-ske In E major (Cradle Song) on. 9.... 

Kfwger 36 

Kullan Whispers -Haznrka..... Auehesttr 76 

Fairies’ Mu-sings WoiUnhaapt 76 

Pit-a-Pat— Caprice Tkalberg 76 

Mennet Modeme .........CoTtraih 76 

William TfjlUFantaBia—Roaainl) Paul 60 

lA GaivUe Rrnsl 76 

Heather Rolls Polka JCunlrl 76 

Trembling Leaves ....Godard 76 

William Tell Fanta.sla (Roaslnl) Paul 60 

Marche do* Adclphlennes Cetry 75 

On Blooming Meadows— Walts.... 1 00 

■Reveil d'Amour, La* (Love's Awakening)— 

Waltz Mosslouskl I 00 

Suite Norse , No . 1 Orieg 60 

Suite Norse, No. 2 Grieg 76 

Sunbeams on tho Water Ppstein 78 

Splnnorlled (Spinning Song) J/ollaender 60 

Mozelle LaVaUo Brllllante IlgtnfrUt 76 

Sorcna<le, op.23 Kroger 60 

Air de Ballet M 

Alpine Storm (A Bummer Idyl)..'. Kunkel 1 

Butterfly Galop Jirlnolte 75 

Chant Bohemian, op. 292 Mayer 60 

Bubbling Spring— Caprice Rire^King 1 00 

Of the Pretty 8hci)herdeaa who bwame a 

Princes* Sternberg 90 

Anrora WalU MoutousH 1 00 

^ «k. 

^Graoe_5. 

Studies and Pieces . 

Kdokei's Piano Pedal Method, Indispensa- 
ble to artistic piano playing 3 OO 


GRADE 5. -*C0NTINUED. 

Studies.— Twelve stodics In the higher art of 

piano playing, fa two b<K»ka, each 2.00 

(h. e.J Msst-Puelots 4 00 

Oil. 16, Tho art of phrasing, twelve character- 
Ihtio studk>s, in ono ls>obiK.R.]//f/7ar-Bv«7o«’ 2 00 
Right MlcKdcd Preludes and Fugues, in one 

book fa. B.] Hath’Tausig 2 00 

Sixty fltudiea, in four Imoks, each 1.60 

C*rwa»cr-B««A>ir 6 00 

Piece*. — Polonaise in Osharp minor ....Epstein 1 00 

Germans* Triumphal March Kunkel 1 00 

Du hist wlo eino Bltimo (Thou* rt like unto a 

Flower) Kubinsiein-Kajr 1 00 

Trust in <3o0—Rellgiotia Meditation.... Jfr/Ko(/4, 76 
.Nearer, My (V>d, to Thee (Concert P.nra- 

pbraae). .. ....Jitte-Ktng 1 00 

Home.Swoet Homc{ConcertPara)..R(rr-AYny 1 
Old PolksatHome(ConcertVarlatlon).A*(ni<'/ 1 

Sprite of the Wind— Caprice Paxil 

Val*o Caprice ; Sireleskt 1 

SatelHto— Polka do Chmeert Alden 1 


..Menoi 


penx Caprices des Ctiucert*. stir themes Nc- 

gres, 1.00 Suoae 2 

WiU-o’-the-Wl«p— Caprice Chopin 

Mazeppa— Caprice do Concert Cbnraih 

Siinveuierde Milan— Tarantella fhehlsr 

Moonlight at Green Laku Gotdbe^k 1 

Dreaming by tho Brook (fotdbeek 1 

Grade 6 . 

Studies and pieces . 

■Sludies. — Gradna ad Parna-*tsnm (The Road to 
Pt-rffictloDj, thlrtv-one iielotfed studies, In 

two books, each 2.00 (b.b.1-. 

Clementi-Tautig and Mans Mehmtdl 4 

Op. 70, twelve charact«*ristlo »tiidle*,ln two 
books, «*ach 2.wfB. B.j — Mosekehs-MensrU 4 
Piecea.— Elfenreigen-tPance of tho Elves), op. 

..Kroegef 1 

Widmnng (Dedication) Ziszi- Schumann 

Oome to the Dance (Tarantella) 

Polonaise, op. 9 1'adcrntsH 

Festal Polonaise Preyer 76 

Ballade ct Polonaise de Ooneert, op. 38, 
ricBxtemjw in frclcr ITebertragung fa»*r 

iflavier yW«-A'*«ii' 1 60 

Gems of SihAland— rCapricedc Ooooert 

IHee-King 1 M 

Wiener Bonbons— WalU with Arabesque for 
OCinoertnse (Strauss)... JUt^King 1 60 

GRADE 7 . 

STUDIES AND PIECES. 

Studies. — Op. 16 and 26, twelve Concert Etndea, 

lu two books, each 1. 60 [r. b.] CAppin 8 20 

Piece*.- La cl Darcm la Mano, op. 2 

Chopin^Jiice-King 2 06 

Ungarische Paotasle, ala Ocmocrtslaeck 

fuer piano aliein bearbeitet ln*it 2 00 

prelude and Fngne (Habcrbler-OnllmaDt) . . . 

lUee-King 1 00 

Rhapsodie Hongriilsi*, No. 2 (Blvc-Klog Kdl- 
tloa; 1 M 

Tale* from Vienna Wooda-Walti (Straw) 
grand paraphrasedeC')Dc«i-t....R«rr-A(ssf 1 66 
Onoerto li B minor (as lilayed by Padrrew- 

aU, Rubinstein and otter* Couralk 6 66 

Taonbanser March < Rive- King K*UtJ«*n>. ... 
jg. a.) Wagner-LUst 1 66 
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